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Pro fessiona 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 
2- 1680. 


AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. Jaz. - Progressive Series: 
Piano and Theory. 4907 Bumet Road. 


LANDRUM, Miriam Gordon - Texas School 
of Fine Arts, 200 West 19th St. 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
Harmony. 2209 Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., amor 
State College of Technology. 


KENT STUDIOS - Alice Kent, Violin; Rachel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano, 


3248 Brandon. 


WHITAKER, 
2575 North. 


BROWNWOOD 


Anne—Teacher of Piano. 


BARTHOLOMEW, Mrs. E. C. - Teacher of 
Piano, Theory, Organ; Progressive Series 
of Piano; Organist, First Methodist Church= 
907 Center. 


HARLAN, H. Grady - D. Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, School 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 





[ Directory 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 

Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, ang@ Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 


WAG .NER, Miriam Ulrich, Pianist- San An- 
tonio College, Phone PE2-4208. 


WARD, Ardis - B.M., M.M., Voice, Piano 
Organ, Theory. 254 Montclair Ave., San 
Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-6950 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 

WACO 


SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Ave. Phone 3-2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Aita «3 
Piano, 2)48 Ave. G. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 


Theory, Harmony, 1396 Beacon St., Brook- 
line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office. 
Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 
Ridgewood Drive, Whichita 14, Kansas. 


See ee 


What will be our music of the 
future? It’s hard to say exactly, but 
there are some prophets who tell us 
that percussion instruments will 
‘come into their own.’’ Drums, cym- 
bals, marimba, triangles, bells and 
all the percussion instruments are 
expected to be used in greater num- 
bers because they are particularly 
adaptable in harmony and melody 
through use of coloration and grad- 
uated sounds. The University of IIl- 
nois, with its percussion ensemble, 
is a leader in this ‘‘music of the 
future.”’ 


See ESE 


We hope to have some good ar- 
ticles to run on percussion in the 
very near future. Look for them. 


SeeEReEEEES 


‘*Don’t let trouble trouble you’’ is 
an old saying and a wise one. Are 
you beset with cares and woes? A 
New Orleans business man clears 
away all disorder by mixing business 
with music. He found that ‘‘*music 
strips away the confusion of the day 
and generates a friendly feeling.”’ 
Members of a Cleveland high school 
orchestra find that rehearsing after 
lunch helps make the afternoon less 
hectic. The relaxing effects of mus- 
ical participation of some type during 
a part of the day can help make us 
all happier. 


SEES 


If you parents like to test your 
child’s musical ability, psychc logists 
Thorpe and Whistler tell us in Science 
Digest of a home test that is supposed 
to be fairly accurate First sound 
the chord F,A, and D on the piano; 
then E,A, and C sharp. If the child 
can tel] the difference, he probably 
has a pretty good ‘‘musical ear,’’ 
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J. FRANK ELSASS, 
University of Texas, 
Austin, Texas 


SOUTHWESTERN BRASS JOURNAL 


The second issue of The South- 
wesicrn Brass Journal has just been 
received and much credit is due 
Dr. William F. Lee for his efforts 
in bringing together articles by lead- 
ing brass specialists in the country.. 
This article is a report on the fall 
issue, 1957, Vol. 1, No. II. Space 
does not permit a complete report 
on the Journal, but it is the desire 
that interest will be stimulated. 

The first article by Edward L. 
Masters, ‘‘Problems of the College 
Brass Teacher’’, outlines the acti- 
vities necessary in developing good 
brass performers and teachers. Mus- 
icianship is of prime importance and 
must be one of the major goals. At 
the beginning of college’ training, 
the fundamentals of performance must 
be checked. Musical works should 
be studied through the use of phono- 
graph records. Performance must be 
stressed both as soloist and ensem- 
ble performer. 

Daniel B, Tetzlaff, in ‘*‘Trumpet 
Forum’’, has surveyed the use of 
mutes, suggesting tests for choosing 
the best mutes. Mr. Tetzlaffexplains 
the various mutes such as the. cup 
mute, wow-wow, and solotone,: He 
believes that mutes should be used 
mainly for tone color and not dynam- 
ics. 

‘*The Controversal Trumpet Em- 
bouchure’”’, by Mickey Tull, explaines 
and gives advantages of the ‘‘stretch’’ 
system and ‘the ‘‘contraction’’ sys- 
tem. He gives a reasonable expla- 
nation of both systems on a phy- 
siologicai basis. Mr. Tull also ex- 
plains the moving jaw system. He 
concludes that most contemporary 
authorities and most professional 
trumpet players endorse the contra- 
ction system. An interesting list of 
articles is listed for further study. 

Bill Farrow’s article on ‘‘Brass 
Instruments in the Dance Band’’ tells 
of problems dealing with the high 
school musicians who have acquired 
an adequate technique for solo per- 
formance and yet are not able to 
adjust ‘to’ the jazz idiom. He sug- 
gests that the student who can ‘‘pro- 
duce the spirit of jazz through his 
horn has proved more, musically 
speaking, than the student who has 
mastered all the calisthentics of his 
method book’’. 

**On Selecting the Proper Mouth- 
piece’’ by John Haynie, is a thorough 
article dealing with ‘‘mouthpiece- 
itis’’. This can be a serious problem 
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to the advanced performer. ‘‘The 
mouthpiece is a very personal pos- 
session because no two people are 
alike and each individual must find 
that mouthpiece which best suits his 
needs’’. Mr. Haynie explains the cup 
depth, rim shape and width, throat, 
and -back bore. He also describes 
the unusual mouthpieces such as 
bent mouthpiece stem, plastic, and 
double cup. He concludes by saying 
‘‘Just any old mouthpiece will not 
spell success, nor is the answer 
found in experimentation without 
knowing what to look for and expect’ 
from a mouthpiece’’. 

‘*Some Highlights in the History 
of Brass Instruments’’ by William F. 
Kramer, is a summary, of the intro- 
duction of the brass: instruments into 
the orchestra by composers. 

Robert D. King is one of the best 
known exponents of brass music 
and his article ‘‘Brass Ensemble 
or Brass Choir?’’ explains that the 
real difference between brass en- 
semble (chamber music) and brass 
choir lies in the music and not in 
the players. Mr. King expldins the 
methods of writing for brass choir 
and the importance of experimen- 
tation. 

**Trombone Forum’’ by David 8. 
Glasmire discusses the trombone in 
regard to importance to the ensemble. 
**One of the main responsibilities 
of the trombone section is to add 
depth and color to existing choral 
structures.’’ The uses made of trom- 
bones by the various composers, 
vibrato, and other interesting aspects 
of orchestral performance were re- 
viewed. 

The ‘*Baritone Forum’’ by Robert 
Stephenson is a historical back- 
ground of the instrument, together 
with the difference between baritone 
and euphonium. The use of the bari- 
tone today--concluding with ‘‘It re- 
mains for an enterprising pioneer to 
decide whether this noble voiced 
member of the brass family shall be 
restricted to band performance , or 
instead afforded the new vistas of 
recognition that it so richly deserves?’ 

Ralph Liese in ‘‘French Horn 
Forum’’ says that, ‘‘Primarily, a 
horn student should have much talent. 
His nerves must be steady, his ear 
almost faultless and bravery is a 
must.’’ This is an interesting article 
which' should be encouraging to the 
serious horn student. 

The final article, ‘*‘Tuba Forum’’ 
by Glenn P. Smith is very interesting 
because so little is written about 
tuba. Mr. Smith tells of the intona- 
tion problems and of ways to com- 
pensate for construction faults. Per- 
formance suggestions are fine and 
he concludes by listing recently 
published etude books. 


By 
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BAYLOR 
UNIVERSITY 


SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, music theory, history and literature 
on under-graduate and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRIST!. TEXAS 
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BAND INSTRUMENT CO. 
223 W. Lake St., Chicago 6, Ill. 


DINK 


— 


All American 
HEADQUARTERS 


for Band and Orchestra Equipment 
helping schools in every state 

maintain well-balanced ond well 

equipped music departments 


Your Educational Representctive 


R.V. (Bob) Leach 
1919 Terry St. 
Houston 9, Texas. 


Phone FA-3-7516. 
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ALL FAMOUS MAKES! 


Pianos - Guitars 
Violins 
Band Instruments 
Buescher - Besson - Roth 
Reynolds - Jean Martin Deluxe 


Martin Busine - Pruefer 
Gretch - Leedy 


Harrod & Raley 
MUSIC COMPANY 
1216 Ave. Q ~ Lubbock, Texas 














SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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ARTLEY, INC 
Elkhart, Indiana 
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By CHARLES F. WOOTTON 


Associate Professor of Music 
Howard Payne College 


We moderns take nearly everything 
for granted, even our pianos. Not 
often do we stop to think that the 
piano did not spring full-fledged and 
fully-stringed from brain to shop to 
our studios. I believe that our stud- 
ents will play more intelligently if 
they are made to know something of 
the history of the development of 
tne instrument and how composers 
created music to the instrument as 
it grew. Perhaps the following dis- 
cussion will stimulate further re- 
search among both students and tea- 
chers. 

The early stringed instruments, 
the lute and the lyre, plucked by the 
fingers or with a piece of bone or 
metal called a plectrum after the 
fashion of our modern guitar or man- 
dolin, were of Oriental origin. Even 
the ancient ancestors of the piano, 
the dulcimer, the monochord, and the 
psaltery, were Oriental. However, 
the modern piano and its immediate 
ancestors are products of Western 
culture. The fundamental change 
from Eastern instrument manufacture 
was the application of a keyboard. 
The origin of the keyboard is un- 
known, but it existed in Europe in a 
well-developed state by the time of 
the central Middle Ages. Even organs 
did not have regular keyboards until 
the 12th century although the organ 
had existed in a rather primitive 
state from before the birth of Christ. 

The clavichord, the smallest and 
most delicate of stringed keyboard 
instruments, seems to be the oldest 
instrument of this type. It originated 
somewhere in the 12th Century when 
a keyboard was attached to the mono- 
chord, an ancient Greek stringed 
instrument. The Clavichord is the 
only stringed keyboard instrument 
which permits a singing tone, or 
rather, a sustained tone, and a very 
expressive manner of playing. When 
the key was depressed a metal tan- 
gent struck the string and remained 
in contact with it. 

By massaging the already depressed 
key the tangent could be made to 
move on the vibrating string enough 
even to produce a crescendo. This 
feature is impossible to achieve on 
a modern piano, whose chief tonal 
characteristic is an immediate and 
gradual dying away of sound the in- 
stant the tone is begun. The clavi- 
chord was popular in the 15th and 
16th centuries. J.S.Bach wrote some 
of his pieces for the clavichord and 
seems to have preferred it to the 
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harpsichord. 

The harpsichord tone is produced 
when the player pushes down a key 
causing a quill to pluck the string, 
For tonal variation an individual] 
instrument would have sets of quills 
each made available by the use of 
stops or different manuals. One set 
of quills might actually be goose 
quills producing soft sounds, while 
other sets might be made of leather 
or metal to produce other dynamics. 
The Harpsichord became the chief 
stringed keyboard instrument of the 
16th and 17th centuries, although it 
seems to have originated about 1400. 
The harpsichord, unlike the clavi- 
chord, is incapable of dynamic modi- 
fication of tone made by differences 
in touch. To achieve differences in 
tonal volume and color a second key- 
board was added (similar to the two 
or more manuals on an organ) and 
stops and couplers were used. The 
tones of the harpsichord, unlike 
those of the modern piano, blended 
well with the sounds of orchestra] 
instruments, strings and woodwinds, 
and so became the backbone of the 
orchestra of its time. 

The English harpsichord was 
known in Italy as the clavicembalo, 
or cembalo, and in France as the 
clavecin. Later, in England the term 
harpsichord became little used, and 
during most of the 17th century a 
Similar instrument called a virginal 
was the most popular. Even the term 
virginal died out, and practically the 
Same instrument became known as 
a spinet. The harpsichord is coming 
back into favor in our own day for 
performing music especially written 
for it. 

Music for the harpsichord and sim- 
ilar instruments usually was written 
in the form of Dance Suites. These 
suites were nothing more than a num- 
ber of dances played one right after 
the other. Five or six dances usually 
constituted a suite. All the dances 
in a given suite were written in the 
same key, but each dance was a 
complete piece in itself and had no 
thematic connection with anything 
else in the suite. The suites formed 
a very cosmopolitan assortment: 
there were galliards, courantes, and 
minuets from France, pavanes and 
sarabandes from Spain, allemands 
from Germany, Saltarellos and sicil- 
ianos from Italy, and jigs from Engl- 
and: Quite often a suite would begin 
with an air, (not a dance) next would 
come an allemand, a courante, a min- 
uet, then a sarabande and the whole 
suite would be rounded off by a live- 
ly jig. This simple dance suite help- 
ed to lead to the creation and devel- 
opmént of the overture, sonata, and 
symphony. 
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In England wricing for the virginal] 
became a high art in the time of 
Queen Elizabeth 1 and Shakespeare. 
The basis for the virginal literature 
was native English folk song adapted 
to the variation form. The English 
composers favored putting the melody 
in the highest part instead of in the 
tenor as was the custom on the con- 
tinent of Europe. Many collections 
of virginal pieces were printed and 
became popular in the homes of En- 
glish amateur musicians as well as 
in professional art. Among the com- 
posers of this music are William 
Byrd, John Bull, John Dowland, 
Thomas Morley, and Thomas Tallis. 

About 1725 Bartolomeo Cristofori, 
an Italian inventor, constructed the 
first piano. Its full name was piano 
e forte--soft and loud. It contained 
much heavier strings than had the 
clavichord or harpsichord, and the 
tone was. produced (as it is now) by 
a felt hammer striking the strings 
when the key was pushed down. The 
force of the finger stroke on the key 
determined with what force the ham 
mer would strike the string and so 
fixed the volume of the resultant 
tone. A light finger stroke produced 
a soft tone, a vigorous finger stroke 
caused a loud tone, and all grada- 
tions of tone from soft to loud became 
possible. 

J.S. Bach continued to compose 
for the earlier instruments even 
though the piano now existed. though 
not in its perfection as we now know 
it. Whether his works sound better 
on the harpsichord or on the piano 
is still a question which musicians 
hotly debate. Piano literature is much 
the richer because of the music writ- 
ten for its immediate predecessors, 
and the piano itself is the most sat- 
isfying of all musical instruments 
at least partly because of its long 
and honorable ancestry. 
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the MODERN Approach 
to Tympani Playing 

The new LupwiG TYMPANI 
INSTRUCTOR provides an up- 
to-date course of instruction 
for modern pedal tympani. It 
is designed to advance the stu- 
dent step by step through a 
series of progressive studies 
and includes excerpts from 
compositions the student is 
likely to encounter. The new 
Tympani Instructor features a 
complete section on the care, 
adjustment and tuning of ped- 
al tympani. This complete text 
is of great value to both the 
student and music educator. 


— 5 PHOTOS & DIAGRAMS 
a EF} PACKED PAGES 


1728 N. Damen Avenue, Chicago 47, Illinois 


[] My local dealer does not have the 
Ludwig TYMPANI INSTRUCTOR. 


[] t enclose $1.00 for my copy postpaid. 
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Drum Standard 
of the 
World 












COMPLETE 
STOCKS 
OF All 
PUBLISHERS 












H&H MUSIC CO., 
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GEARED FOR SERVICE RIGHT NOW! 


BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 


AND VOICE 
Approval Service if desired 


, Houston, Texas 
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Mai! coupon for free information! 





OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 








“Publications In Step 
With Today’s Music 
Educator—” 


NEIL A. KJOS, Publisher 
525 Busse 
Park Ridge, Ill. 


May we send you new listings and 
free reference copies for your con- 
sideration? Please tell us your 
field of interest. Use your school 











address. 
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Gook Keuews... 


H. GRADY HARLAN Ph. D 


Howard Payne College 


BACH’S FUGAL WORKS WITH AN 
ACCOUNT OF FUGUE BEFORE 
AND AFTER BACH, A.E.F. DICK- 
INSON, Pittman Publishing Corp- 
oration, New York, 1956, 280 pages, 
Price $6.95. 


This is an encyclopedic study on 
the Fugue and on Bach which in- 
volved six years of the author’s time 
for research, Analysis, and conden- 
sation in short book of 280 pages. 
There are nineteen chapters and they 
are named: 1 - Introductory; 2 - The 
Nature and Structure of Fugue; 3 - Or- 
gan Works - Il. apprenticeship; 4-Org- 
an Works- II. Growing Mastery; 3 - 
Organ Works - ID. Master Works; 
§ - Organ Works- IV. Lipzig; 6- The 
‘*Forty-eight’’ - I. Exquisite minia- 
tures; 7 - The ‘‘Forty-eight’’-I]..Con- 
centration on a Subject; 9 - The ‘‘Fo- 
rty-eight’’ - III. “ubject and Episode 
Again; 10 - The ‘‘Forty-eight’’ 
IV. Varied concentration on a Sub- 
ject; II - The ‘‘Forty-eight - V. Cou- 
nter-Subject and Second Subject; 
12 - Miscellaneous Keyboard Fugues; 
13 - “The Art of Fugue’’ - I. Crea- 
tive Achievement; 14 - ‘*The Art of 
Fugue’’ - II. The Final Struggle; 
15 - Choral Fugue; 16 - Bach’s Fugal 
Craftsmanship; 17 - Fugue before 
Bach; 18-Fugue after Bach; 19 - Fu- 
gue in Musical Experience. Then 
there is the appendix, the Biblio- 
graphy, the glossary, and the Index. 

It is a massive study by a great 
scholar ensconced in readable eng. 
lish. As a reference book - both for 
Bach’s fugues and for a large number 
of scercely-known pieces by well- 
known and other composers, this com- 
pendium of critical appreciation will 
be an invaluable addition to the lib- 
rary of every musician, in public 
and in every library of colleges and 
universities. 


RUDIMENTS OF MUSIC, Jeannette 
Cass, Appleton-Century-Crofts, Inc., 
New York, 1956, Pages 290, Price- 
$3.75. 


This is a Rudiments, Ear-training, 
Sightsinging, Melodic Dictation, and 
Workbook all in one. It is a good and 
practicable book and should have 
wide usage. The selections employed 
for illustrations are excellent and 
plentiful. The whole arrangement ci 
the book shows fine judgement on 
the part of the author. 
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CREATIVE MUSIC WITH CHILDREN, 
Alice M. Snyder, Mills Music Inc., 
1957, New York, 64 pages, Price 
$2.50. 

The purpose of this book is to aid 
teachers and parents in an under- 
standing of boys and girls in theif 
wholesome growth and development 
through music. The plan is for co- 
participation and co-adventure be- 
tween pupils and teachers, which 
frees the spirit of the children and 
makes for spontaneous development 
in music. Howard Lerner says of 
the book, ‘‘It is the most remarkable 
and lucid textbook ever undertaken 
by a publisher. It is a superb com- 
bination of text, photographs, bib- 
liography, and distinctive lay-out 
units to bring to the instructor one 
of the finest books ever undertaken 
in the field of elementary music 
instruction’’. 


MUSIC FUNDAMENTALS THROUGH 
SONG, Louise Kiffer Myers, Pren- 
tice Hall, 1954, N. Y., 91 pages, 


Priced to sell. 


This author has given us the best 
text in the field entitled TEACH- 
ING CHILDREN MUSIC IN THE EL- 
EMENTARY SCHOOL. Here is an- 
other very concise but forceful lit- 
tle text on rudiments by means of 
simple songs involving parucular 
groups of tones and rhythmic pat- 
terns. This author also makes use 
of the syllable method of reading 
notes, which is the fastest and most 
accurate way to become a music 
sightreader. It is a valuable book 
and workbook combined which can 
serve as text in public schools or 
at the college level for the course in 
the elementary rudiments of music. 


PIANO FOR CLASSROOM MUSIC, 


Robert Pace, Prentice Hall, 1956, 
New York, 140 pages. 

As the beginner in Piano, at young- 
adult age, there can be a lot of en- 
joyment and rapid development gai- 
ned from the use of this book in which 
the student progresses from the un- 
known to a gradual accountability in 
elementary piano playing. The mat- 
erial is suitable for activities re- 
quiring music in the elementary class- 
room, but the, songs have been ar- 
ranged with the capabilities and 
tasts of the older person in mind. It 
can be a fine text for class-elemen- 
tary piano. 
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MICROGROOVE MUSIC 


George Anson 
Texas Wesleyan College 


Fort Worth 


AROUND THE HORN 


Joseph Eger, 
RCA VICTOR 


French Horn. 
LM 2146. 


THE ART OF ROSENTHAL. 
Moriz Rosenthal, Piano. 
CAMDEN CAL 377. 


BEETHOVEN: Symphony No 9 in D 
minor, Opus 125 (‘‘Choral’’). 
Soloists, the Westminister Choir 
and the New York Philharmonic 

Symphony Orchestra conducted by 

Bruno Walter. 

COLUMBIA ML 5200. 


FIVE CENTURIES OF SPANISH 
SONG ; 
Victoria de los Angeles, soprano, 


with instrumental ensemble. 
RCA VICTOR LM 2144. 


HANDEL: ‘‘Messiah’’. Abridged. 
Soloists, the Westminister Choir 
and the New York Philharmonic 
Symphony Orchestra conducted by 
Leonard Bernstein. 

Two discs. COLUMBIA M2L 242. 


HINDEMITH: Symphony for Band; 


SCHOENBERG: Theme and Variat- 
ions; 

STRAVINSKY: Symphonies for Wind 
Instruments. 
The Eastman Symphonic Wind En- 
semble conducted by Frederick 
Fennell. 
MERCURY MG 50143. 

HOLST: ‘‘The Planets’’. 
The Los Angeles Philharmonic 
Orchestra conducted by Leopold 
Stokowski. 

CAPITOL P 8389. 


SCHUBERT: Complete works for 
Violin and Piano. 
Johanna Martzy, violin, and Jean 
Antonietti, piano. 
Three discs available separately. 
ANGEL 35364/5/6. 
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BAND MUSIC 1958 


FOR SENIOR BAND CONCERTS (Grade B) 
(Condensed Scores Only 

PHILLIPS—John Peel, Suite ‘on Old English Tune H 
HJELLEMO—S!att, Norwegian Polka Rhapsody D 
CARDEW, arr. JARMAN—Scherzo, for Bb Clarinet Solo & Band H 


Price Code 


FOR JUNIOR BANDS (Grades C & D) 


(Full and Condensed Scores 


DONATO—Cowboy Reverie & 
FINLAYSON—Little Prelude (condensed score only B 
GRUNDMAN-— Interval Town D 
Holiday D 
Little Suite for Band D 
Music for a Carnival D 
SKORNICKA/KOEBNER Serenade C 
FOR THE MARCHING BAND (Grade C) Price 
(Condensed Scores Only 
FRANGKISER—Cloudbusters $1.75 
HURST, arr. LANG—South Pier Sea Step 1.75 
MERETTA—Festival Day 1.75 
WHITNEY—Valley Forge 1.75 
Miniature conductor scores for the above, available on request 


Request Latest Catalog from: 


BOOSEY & HAWKES, INC., P. O. Box 418, Lynbrook, L.I., N.Y. 
In Canada: 209 Victoria St., Toronto, Ont. 

















is free for your asking 


. because it’s 
7 TEXAS STATE 
° 
ADOPTED 

” 
P ProcresseEs evenly thruout 
e Recocnizes your teaching ability 
” Eximunates problems - no barricrs 
- 

Proven the finest beginning band 
e method by your fellow educators 
» 
° SCHMITT, HALL & MCCREARY comeany 





. PARK AT SIXTH « MINNEAPOLIS 15, MINN. 
Write for additional outstanding music education materials 
Re ee AR 
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UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 














2 5 LAZARUS 
CONCONE Studies 
AND 
2 4, ARBAN-KLOSE 
CONCONE Studies 
by Harotp W. RuscH 


The 25 Lazarus-Concone Studies for band, is the logical follow-up book 
to the 24 ARBAN, KLOSE-CONCONE STUDIES. 


New and more advanced material is introduced to insure the continua- 
tion of a systematic approach to the technical development of each and 
every student. Emphasis is placed on articulation, phrasing and dynamics. 
The most common embellishments are included in order to acquaint the 
student with their correct use. Each progressive study has been selected for 
a specific purpose, and all are arranged in a flexible manner that will permit 
them to be used for individual lessons, class instruction or full band re- 
hearsal. Consistent use of these adaptations of universally recognized studies, 
will lead to a thorough musicianship on the part of the individual and the 
entire band. 


Plan of the Book 


Each lesson is divided into two parts: One the study in unison and the 
other the accompanying band part. After all instruments have played the 
unison study, the teacher may assign any instrument, or combination of in- 
struments to play the study, while the balance of the group plays the band 
accompaniment. To make the rehearsal more interesting and enjoyable the 
accompaniment is in the style of a standard band arrangement, with complete 
harmony, rhythm and counter melodies. This necessitates dividing the ac- 
companiment in some of the instruments into an “A” First Band Part and 
“B” Second Band Part. However, these parts are not identical, but are 
voiced for the individual instruments. 


PUBLISHED FOR ALL BAND INST®!IMENTS 


Conductor — $2.00 Any other Part 85c 


Send for Free Cornet or Conductor to 


Rockville Centre, 


os ( LW | h INC. Long Island, N.Y. 
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CHILDREN FORCING PARENTS 
TO TAKE UP MUSIC AT HOME 


School Influences Reverse ‘Pressure’ 


What ever happened to little boys 
who would rather play ball than the 
piano? Or to girls who took Music 
lessons just because mother never 
had the chance? 

Nowadays its junior who makes 
mom take up the piano or horn, re- 
ported the American Music Confer- 
ence, a non-profit organization 
which fosters music education and 
participation. 

**More and more women make music 
in their spare time, largely because 
they want to keep up with their 
youngsters,’’ said Dr. John C. Ken- 
del, conference vice-president. 

Seems the kids get interested in 
music in school, then take private 
lessons and want their parents to 
accompany them. Mom usually is 
elected for the job, said Kendel. 
Other parents, both mothers and 
fathers, take lessons because they 
think a family music group streng- 
thens family ties. Others play in- 
struments because they want to set 
a good example for their offspring. 

eft to ourselves, we women tend 
to choose simple instruments - main- 
ly the recorder or ukelele. Last 
ear, more than one and a half mil- 
Ben women played ‘‘ukes,’’ and 
250,000 played recorders. 

But children prefer ‘‘serious’’ 
instruments—piano, clarinet, violin 
and flutes, Kendel said, so some 
mothers are ‘‘forced’’ to follow suit. 

The clarinet is the first choice 
of girls who play in high school 
bands. Stringed instruments are most 
popular with girls in orchestras. 

What do women do once they learn 
to play an instrument? Join local 
music groups, said Kendel. About 
30,000 women play in the nation’s 
1,100 community orchestras; 1,185 
women are members of the amateur 
chamber music players, and hun- 
dreds more belong to informal neigh- 
borhood groups. 

Apparent| we'd rather make 
music than f 





isten to it. Women have 
more sensitive hearing than men 
and ‘*feel’’ high notes as painful 
vibrations, said Robert Walcutt, 
a record industry spokesman. 

A recent survey of record stores 
showed that men buy 85 per cent of 
hi-fi sets and 73 per cent of records. 

Seven out of 10 homes have phon- 
ographs, but it’s usually the man 
a the house who wants them turned 
on. The survey showed that 85 per 
cent of listeners are men. 
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BUCCANEER MUSIC FESTIVAL 


Dates for the annual Buccaneer 
Music Festival in Corpus Christi 
have been set for May 1-2-3, 1958. 
Sponsored jointly by Del Mar College 
and the Buccaneer Days commission, 
the 1957 Festival attracted bands, 
choirs, soloists, and ensembles 
from all parts of the state of Texas. 
Band judges for the 1958 Festival 
will be Mark Hindsley, Clarence 
Sawhill, Frederick Ebbs, and Emmett 
Sarig. Dr. Charles Hirt of USC has 
accepted appointment as one of the 
choral judges. Complete information 
about the Buccaneer Festival may 
be obtained from Dr.L.W. Chidester 
at Del Mar College, Corpus Christi. 


eeEKEEEESE 


BRYAN MUSIC TEACHERS 
ASSOCIATION 


The Bryan-College Station Music 
Teachers Association in itS second 
year is growing in membership and 
influence, and already has in hand 
several public- spirited projects. 

The November meeting was held 
at the studio of Mrs. T.G. Watts, in 
charge of Mrs. Beryl Baty, president, 
and Mrs. Sarah E. Goodman, program 
chairman. 

The guest speaker was Dr. E. 
Clyde Whitlock, of the Texas Chris- 
tian University and Fort Worth Con- 
servatory faculties and music editor 
of the Fort Worth Star-Telegram, and 
a permanent director and past-pres- 
ident of the Texas Music Teachers 
Association. He was asked to speak 
on the provisions for the certifi- 
cation of music teachers in Texas 
and for the high school accrediting 
of music study with the private teac- 
her. 

The association discussed a ser- 
ies of public recitals planned for 
the season, and demonstrations of 
teaching materials by Hazel Cobb 
of Dallas and George Anson of Fort 
Worth. 

The association meets on the third 
monday night of each month. 


Seeeeeeee 
TRI-STATE FESTIVAL 

The 26th annual Tri-State Music 
Festival will be held in Enid, Okla., 
on May 1,2, and 3, 1958. Sponsored 
jointly by Phillips University and 
Enid chamber of commerce, this is 
the largest festival of its kind in 
the world. Annually attracting 10,000 
or more people from the states far 
and near, the quality of participants 
matches well the size of the Fes- 
tival. The Tri-State has aptly been 
called ‘‘the Big League’’ of all 
competition-festivals. Dr. Milburn E. 
Carey, Dean of Fine Arts at Phil- 


lips, is manager of this great Fes- 
tival. 
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TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History GUEST PROFESSOR—PIANO 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN — John Seagle 
ASSOCIATE CHAIRMAN — Frank Hughes 


715 Stadium Drive San Antonio, Texas 











MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music Education 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


DONALD SONNEDECKER, Ph.D., Director 
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MUSIC FOR BAND 
by 
John J. Morrissey 


CARIBBEAN FANTASY 
DANCE FANTASY FOR BAND 
DISPLAY PIECE FOR BAND 
FOUR EPISODES FOR BAND 
NIGHTFALL (Eb Alto Sax. or Clarinet Solo and Band) 
PARADE OF THE WOODEN SOLDIERS (arr. by Morrissey) 
PEANUT VENDOR (arr. by Morrissey) 

SONGS FOR BAND 
BAMBOULA 
THREE SKETCHES FOR BAND 













Full Band $5.00 Symphonic Band $7.50 
(Write Dept. X for FREE miniature scores) 


EDWARD B. MARKS MUSIC CORPORATION 


136 W. 52nd St. New York 19, N. Y. 
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EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied music, 
theory, musicology, opera, 
and church music. The 
facilities in: building and 
equipment are of the fin- 
est; the faculty has na- 
tional recognition. 











For details address 
School of Fine Arts 
Texas Christian 
University 














Patronize Our Advertisers 








For the ultimate in 
design and depend- 
ability choose the 
Ludwig Flat Base 
Snare drum stand, 
featuring the new 
locking adjustment 


LUDWIG DRUM CO. 
Waters: WIL Drum Lin 


1 NN DAMEN AVE * CHICAGO 47. ILLINOIS 
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Seated left to right: 


Frank B. Jordan, Drake University, Des Moines, Iowa; Treasurer NASM 
E. William Doty, University of Texas, Austin, Texas; President NASM 
Thomas Gorton, University of Kansas, Lawrence, Kansas; Vice-President 


NASM. 


Standing left to right: 


Howard Hanson, Eastman School of Music, Rochester, New York; Past 
President NASM. Harrison Keller, New England Conservatory, Boston, 
Mass; past President NASM; Earl V. Moore, University of Michigan, Ann 
Arbor, Michigan. Past President NASM. Burnet C. Tuthill, Memphis Col- 
lege of Music, Memphis, Tenn.; Secretary NASM. 


SCHOOLS GIVEN STATUS IN 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


Six new schools were admitted 
to associate membership in the Nat- 
-onal Association of Schools of Music 
and two schools were elected to full 
membership at the thirty-third an- 
nual meeting, November 29 and 30, 
at the Palmer House, Chicago, Il. 
The two-day session representing 
more than 230 member schools was 
presided over by Dr. E. William 
Doty, Dean of the School of Fine 
Arts, University of Texas. 

Associate membership was granted 
to Henderson State Teachers Col- 
lege, Arkadelphia, Arkansas; Mount 
St. Mary’s College, Los Angeles, 
California; Northeast Louisiana State 
College, Baton Rouge, Louisiana; 
St. Olaf College, Northfield, Min- 
nesota; State Teachers College, 
Potsdam, New York; and West Vir- 
ginia Wesleyan College, Buckhannon, 
West Virginia. 

Schools promoted from associate 
to full membership were: The Cat- 
holic University of America, Wash- 
ington, D.C.; and Gustavus Adol- 
phus College, St. Peter, Minnesota. 

Officers chosen by the Association 
for the coming year are: President, 
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E. William Doty, University of Texas; 
Vice-President, Thomas Gorton, Univ- 
ersity of Kansas; Secretary, Burnet 
C. Tuthill, Memphis College of 
Music; and ‘Treasurer, Frank B. 
Jordan, Drake University. 

A demonstration of the electronic 
clinician was presented by the Col- 
lege Band Directors National As- 
sociation Research Committee, 
under the direction of its president 
Dr. Fred Fennell. The C.G. Conn 
Company, Ltd. was commissioned to 
employ _its technical resources to 
determine the objective differences 
between a good and a bad tone 
through the use of electronic audio- 
visual equipment, and the judgment 
of these instruments were pitted 
against the ears of the musicians 
present, resulting in a high degree 
of consonnance. 

Dr. Harold Spivacke, Library of 
Congress, Dr. Bruce Benward, Univ- 
ersity’ of Arkansas and Miss Nor- 
wood’ Baker presented a discussion 
on ‘*The Arts Program, its History 
and Future’’. Selected reports in- 
cluded the committee on the A.B. De- 
gree by A. Kunrad Kvam, Douglas 
College; on Theory-Literature Stan- 
dards by Karl Eschman,Dennison 


(Please turn to page 11) 
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WHAT IS GOOD MUSIC? 


Roy W. Hedges 


Assistant Professor of Music 
Mary Hardin-Baylor College 


Not long ago a non-musical friend 
of mine challenged me by saying, 
‘*You are continually talking about 
good music, or quality music, as op- 
posed to the poor and trite-but tell] 
me if you can, what is good music? 
Do a group of intellectuals get to- 
gether and decide what good music 
is, and then impose their standards 
on whomsoever they can?’’ This 
seems especially true to the layman 
who has either little musical sen- 
sitivity or a poor backgreund in 
music-or both. For it often happens 
that what he prefers in music is 
scorned by the musician; whereas 
what he believes he is supposed to 
like, he cares little for. This is com- 
parable to the philosophical problem 
in ethics: what one really wants to 
do, and what one ought to do are 
often diametrically opposed. The 
solution, of course, is to bring these 
two poles together. 

To attempt an answer to this ques- 
tion of musical standards, it might 
be well to re-word the original ques- 
tion and ask, ‘‘What is music good 
for’’. In other words, what is the fun- 
ction of music. Broadly speaking I 
believe that music can be classified 
into two categories: (1) music pri- 
marily for listening, and (2) music 
used primarily for purposes other 
than meditative listening. In my 
college classes I refer to these cat- 
egories as communicative-listening 
mucic, and utilitarian music. The 
first category refers to music whose 
primary function is to arouse the 
aesthetic sense and to communicate 
as a spiritual language from com- 
poser and performer to the auditor. 
It is thus of a subjective and per- 
sonal nature. The second category 
refers to music which is used as a 
means for some other activity or 
purpose, hence of a more objective 
and social nature. An example of 
this is our popular dance music of 
which its primary function is to ar- 
ouse physical group responses. I do 
not wish to imply that music of one 
category cannot and does not invade 
the other, or that music must be of 
one and only one category; for the 
communicative-listening music may 
have such a strong rhythmic content 
that it arouses the physical respon- 
ses of head-bobbing or foot tapping. 
And some of our popular music of 
today is destined to become our folk- 
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art music of tomorrow; and it may 
communicate certain moods, but 
these are generally based upon the 
physical plane. The point is, how- 
ever, that before any piece of music 
can be evaluated one must first as- 
certain what its primary function is. 

Even within these two broad cate- 
gories it is important to know what 
the music is intended for. In the 
communicative-listening category, 
for example, a musical composition 
of the classical period will be mean- 


(From page 10) 


University. A progress report was 
made on the Doctorate of Music, 
by Dr. Howard Hanson, Eastman 
School of Music. 


The delegates of the Convention 
were guests of the Chicago Symphony 
Orchestra on Friday afternoon of the 
meeting. 
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Delfloulin 


A DEPENDABLE 

, PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING. COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1071 South Fourth S+ 
GREENVILLE, -ILLINOES 











SULT TT CF 


(RavO(OrD 


The ORIGINAL Luxury Weave Fabric 


for Band Uniforms 


Only ip CRAD O-CORD do you enjoy these out 
standing features typicol of Craddock 
leodership 

Developed specifically for band uniforms 

Superior 100° virgin wool worsted 

Popular weight, luxurious feel 

Drapes perfectly for smarter fit 

Retoins shape holds press longer 
Finer weove assures tonger weor 


Variety of popular colors 


on both see and feel the superior quality 
pioneered by Craddock 


nly from 


Croddock 
Immediate deliver or Nl 


borh new ond repic 
niforms Write togoy 


Ask als for 





From The House of Craddock 


22nd & Oak Streets © Kansas City 8, Mo. 
Your Local 
Craddock Representative. 


HARRIS HUNTLEY 


2629 Northwest 30th 
Oklahoma City. Okla 


Telephone: Windsor $-7987 
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ingless to one who may be listening 
for extra-musical associations (sto- 
ries, descriptive scenes, etc.). On 
the other hand, if one is listening 
primarily for the beauty of form in a 
composition of the Romantic period, 
he may be greatly disappointed. The 
same thing can be said within the 
popular field. 

Because they have not learned 
the language of the communicative- 
listening music, the musically in- 
experienced - both young and old- 
tend to prefer the objective-social 
type music, for (1) it requires little 
sensitivity and concentrated listen- 
ing to the subtleties andmeanings 
of this language; and (2) it stimulates 


pleasurable group physical responses. 


In dealing with the inexperienced 
then, the problem is how to initiate 
them into the more meaningful lan- 
guage of music. The solution, I be- 
lieve, is found in selecting music 
(to begin with) which not only is of 
a highly communicative type, but 
also has elements of the objective- 
social. For it has been said that 
before one can learn to enjoy music, 
one must have had enjoyable exper- 
iences in participating in the making 
of music. And this participation is 
initially a group activity. 

The question ‘‘Whatis good music’ 
is as yet only partially answered, 
however. It may still be asked, ‘‘Gi- 
ven two musical compositions with 
admittedly the same function, what 
then is the standard of evaluating 
them?’’ Obviously the evaluation 
will rest upon which composition 
comes nearest to realizing this fun- 
ction. In church music, for example, 
if the purpose of the choir anthem 
is primarily to communicate as pro- 
foundly as possible a deep rever- 
ence for and worship of God - and 
thereby being of a subjective-com- 
municative type - then a rollicking 
anthem in 6/8 time would most 
surely be considered inferior to a 
slower and more dignified anthem of 
good musical structure and commun- 
icative value. If, on the other hand, 
the purpose of the anthem is pri- 
marily to arouse the congregation 
to a high pitch of emotionalism in 
order to promote group decisions 
and attitudes, then the strongly 
rhythmic, objective-social type music 
would be superior; for the objective 
here would not be to provide a sub- 
jective and meditative atmosphere 
wherein the individual may worship 
God, but a social atmosphere which 
is psychologically atuned to promote 
the attitudes, actions, etc. desired 
by those in charge of the service. 

However, if there is just one pur- 
pose in mind, the question still 


(Please turn to page 13) 
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Speedily 
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Write today. 
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Hand-Made and Guaranteed 
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6 Reeds — $7.50 


3823 Brandt Houston, Texas 
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remains - what is the standard of 
evaluation? If, for example, the pur- 
pose of the choir music be for the 
individual in his worship of and 
communication with God, how can 
anthems for this single purpose be 
evaluated? Unfortunately there can 
be no absolute and objective stan- 
dards to help in this evaluation. To 
say that those anthems are consi- 
dered superior which are of good 
musical structure and are the most 
profound in meaning presupposes 
that there is an absolute and ob- 
jective standard for ‘‘good musical 
structure’® and ‘‘musical profun- 
dity’’. But this is not the case, 
for both form (aesthetically speak- 
ing) and profundity are basically ab- 
stract terms, and are only recognized 
by those who have a knowledge of 
and sensitivity to artistic form and 
profound meanings. 

The conclusion is, then, that the 
most important task of the music 
educator is to thoroughly analyze 
the conditions and situations for 
which he is selecting music, taking 
into consideration both the utili- 
tarian and psychological aspects. 
The quality of the music selected 
and performed can then only be de- 
termined by the degree of artistic 
sensitivity of the music educator 
himself. 


KkKKKKKKEK 


Don’t underestimate the power of 
music. It can be a motivating force 
in our lives to draw people together. 
it was Robert Ulich of Harvard who 
said, ‘‘In their emotions men are 
united,’’ Music, as the language of 
the emotions, has this unifying ef- 
fect. Music is one of the best means 
of searching for the eternal truth, 
and has the important quality that 
contributes to the well being of all 
of us. 


KkKKKKKKK 





(CD) COLLEGIATE CHOIR ROBES [) BELL 


(J CONN MUSICAL INSTRUMENTS 
() FECHHEIMER UNIFORMS ([(] ORGANS, PIANOS OR CASH 





& HOWELL EQUIPMENT 





Many fine non-profit organizations have solved their equipment or 
money problems through the C-E-Z Fund Raising Plan. The C-E-Z 


Plan is the dignified way to earn needed equipment or cash. All you FREE BOOKLET 


do is sell C-E-Z light bulbs and you can sell them in a hurry because | Seed today for FREE 
every home needs light bulbs. There is no investment, unsold stock | °ok!et giving full de 
returnable, and C-E-Z will help you in every way to guarantee suc- | [2''* 0" the C-E-Z Fund 


cess. Investigate the profitable C-E-Z Plan today by clipping this ad | "*'°'"& Pleo 


and checking the item of your interest above. Full details will be sent Dept 
to you with no obligation. 








Ldbcling az Wettly (rod, Ga Werlhy Cause, . 


615 FRONT STREET TOLEDO 5, OHIO 








'54, '55, 56, '57 and now... 
1958 TMEA ALL-STATE 


GALVESTON CONCERT 


On High Fidelity Long Play Records 


ORDER AT THE CONVENTION! 


For the fifth consecutive year, Spectrofonic Hi-Fidelity 
records of this exciting concert are available to you. 





Each and every selection as performed by the Texas All-State Band, 
Chorus and Orchestra professionally recorded at Galveston, Febru- 
ary 22, 1958—Full tonal brilliance on two 12-inch vinylite 33% LP 
pressings. Each set attractively packaged in souvenir box-type album. 


Price: $10.50 per album payable at convention or $3.00 deposit and balance COD. 


Recorded Publications Company 


1572-1584 Pierce Avenue, Camden 5, N. J. 


Convention Exhibit 
Booth No. 3-A 
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THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


415 Main Avenue 
FREE CUSTOMER PARKING 


Son Antonio, Texas 


ER SERVICE 


Attention 












Vetional Guild of Prone a ie 


Grace White, Editor, 520 Fijth Ave., New Yorl. 


j 
irl {//ison Founder - President 


MEDEL IN EVERY STUDIO? 


How can every studio have at least one Paderewski 
Medal winner? By long-range planning. A bright child 
starting at five to seven can be brought along gradually, 
gently, without pushing or strain, and by the time he is 
about to graduate from High School, the Medal will be his. 
The greatest obstacle to this is discouragement which 
results from assigning music that is too long and too 


Frederic Libke of Okla- 
homa City and his pupil, 
Bonnie Jean Harrel, who 
earned the Guild H.S. Dip- 
loma, Paderewski Medal, 
$100 Seholarship and Aw- 
ards from other Organi- 
zations, all by the time 
she was eighteen. 


difficult. 


As the pupil advances he may repeat some- 
thing he did the year before with great improvement. The 
technic phases are very helpful and at least one should 
be included every year, plus the minimum of scales and mer Guild 
cadences. 


Bernadine Moore, a for- 
pupil of her 
mother, Mrs. J.F. Barnes 
of Seattle, is now a Guild 
teacher in Wichita, Kan- 
sas. She is also known 
as the author of organ 
books and makes frequent 
T.V. appearances. 





GUILD CHAIRMEN OF ARKANSAS, LOUISIANA, NEW MEXICO AND OKLAHOMA 


(Names of Texas Chairmen have appeared in this magazine for the last two 
months. Now we are listing those of the bordering states. New centers may have 
been formed since this list was made, but by another year it may be possible to 


include them.) 


ARKANSAS: 
Booneville... .Mrs. F.L. Donathan 
El Dorado ....Mrs. J.R. Anderson 
Fayetteville Sister Mildred 

(school) 
Dr. Bruce Benward 
(U) 

Ft. Smith. Dr. Hattie Mae Butterfield 
Dr. Celine, O.S.B. 
Esther M. Graham 

Frances Hollabaugh 

. .Mrs. E.M. Barnett 

Jonesboro Sr. M. Dolores 

Little Rock. .... Mrs. C.H. Killian 

Sr. M. Valeria Moellers 

. Minnie Hawkins Hood 


Harrison 
Heber Springs . 


Magnolia. . 
Malvern 
McGehee. ........ Sr. M. William 
Monticello ....Mrs. Clifford Bond 
Lepanto.... Dorothy W. Fowlston 
Paragould. .... Mrs. Conway Lane 
Pine Bluff. .Dr. Marcelline E.. Giroir 
W.H. Zachary 
Dr. Mary Anita 
Pochontas ... Mrs. Ben H, Lincoln 
Russellville Florence Dean 
Star City...«..+,% Mrs. Louis Bluerock 


National tieadquarters: 


Box 1113, 


LOUISIANA 


Alexandria..... Mrs. J.R. LaCour 
Baton Rouge...... Carlton Liddle 
DeRodder...... Mrs. I.H. Mitchell 
Hammond Ronald Stetzel 
LaFayette... 0.0.2 / A.P. Laurentz 
Lake Charles. ...Kathleen Allums 
Lake Providence. . .Sr. Joan of Arc 
Logansport... .... Mrs. O.D. Behm 
Monroe Paul Hewitt 
Natchitovhes..... Paul Torgrimson 
New Orleans Mrs. Lynwood O’ Bannon 
Sr. Mary Barbara 
Mother Elizabeth Marie 
Sr. Rose Marie 

Mrs. C.L. Moore 


Shreveport 
Winnsboro 


NEW MEXICO 


Norma Joraan 

Sr. St. Vincent 
Charles I. Cox 
Loretta Hesterworth 
Mrs. C.W. Bynum 
Clovis Mrs. Norma Prothro 
Farmington Mrs. E.T. Bier 
0 ern eo Mrs. B.A. Rea 
Gallup Virginia Scoopmire 
.Mrs. B.A. Rea 

Las Cruces ... Dr. Irma J. Decker 
Portales. ..;% . . «Eunice Schumpert 
Mogwell ... ss 6 «4 Mrs. G.J. Servier 


Albuquerque 
Artesia 


Carlsbad 


OKLAHOMA 


[eee ee Mrs. Stella Parrish 
Jack W. Carrett 

Cherokee Margaret T. Halstead 
Claremore. .... Mary Rives Brown 
Caseeem. .«. Mrs. Gordon Kaiser 
Cushing. . . Mrs. Jessie A. Wilmarth 
Edmond Wendell Ralston 
ME cS oo. ds Mrs. Libbie F. Lovell 
Henryetta Sr. Anthony O.S.B. 
Frederick Frances Burkhardt 
Guymon...... Mrs. L.A. Chapman 
A os a hee Mrs. Troy Smith 
Pa ee Mrs. D.H. Highfill 
McAlester s. Anita Shuller 
ES Ss ef Mrs. George Winter 
Mrs. Norine Robards 


Midwest City Sophia V. Ard 


Muskogee....... Mrs. Roy T. Shoe 


Mattie B. Mathis 

Okmulgee. .... Mrs. George Jenkins 
Okalhoma City . .. . Frederic Libke 
Patls Valley,.... Mrs. W.M. Smith 
Pawhauska....... Mrs. N.H. Poe 
Ponca City: . Mrs. Lena E. Sizelove 
Snyder Mary E. Capps 
eee ae Pe Mrs. Cloude Smith 
Lemuel Childers 

Rachel Bolar 


Austin 66, Texas 
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MENC 
Conference - 
Los Angeles 


March 19-25 


Ihe 1958 meeting in Los Angeles will 
mark the second time the MENC has met 
on the West Coast—in 1940 the Conference 
met if Los Angeles where a memorabe meet- 
ing Was experienced by all who attended. 
Ihe large contingent of MENC members on 
ths West Coast is planning some extra- 
ordinary program features. Ihe Board of 
Direciors of the MENC ard the Chairmen 
and members of the Music in American Life 
Commissions are announciftg a program for 
the entire Festival Week which which has 
been planned and prepared to give a maxi- 
mum of inspiration and professional assist 
ance to all music educators in all areas and 
lc.cls of the profession 
In Los Angeles the convention manage- 
ment is in the hands of the administrators 
of the schools who have been appointed to 
respective assigninents by Superintendent of 
Schools Ellis A. Jarvis 

We are grateful for the opportunity of co 


»oeration and invaluable «assistance we have 


received in building the program from the 


West Coast Divisions, the Northwest and 
Western Divisions, respectively. the Cali- 


fornia Music Educators 


(Please turn to page 18) 
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UNIFORMS 







BY ACTUAL SURVEY 


THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


st 


nite “Joday 
Fruhauf 
THWwE/T Uni/or 


DEPARTMENT =I 
WICHITA 2, KANSAS 
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SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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For Your Spring Saud Concert 


ARQUND THE WORLD—Selection 


from Michael Todd's production "Around the World 








in 80 Days" 





{A new Chappell Army Journal edition) 
Full Band, $11.00 Extra Parts, ea. .50 











THE CAROUSEL WALTZ 

from RODGERS and HAMMERSTEIN’S beloved, "CAROUSEL" 
Arranged by ROBERT RUSSELL BENNETT 

Full Band, $9.00 Symphonic Band, $12.00 















IDES OF MARCH 


a powerful new concert march by DONALD |. MOORE 
Full Band, $5.00 Symphonic Band, $7.50 














Highlights from "MY FAIR LADY" 


by ALAN JAY LERNER and FREDERICK LOEWE 
Arranged by C. PAUL HERFURTH (8 ore) 


Full Band, $6.00 Symphonic Band, $8.00 








The MORTON GOULD Series for Young Bands 


BUCKAROO BLUES CINERAMA MARCH* 
ON THE BOULEVARD* SKIER'S WALTZ* 
SOUVENIRS OF PARIS* *from “Cinerama Holiday" 
Arranged by JOHN CACAVAS (8-line score 


Each, Full Band, $5.00 Each, Symphonic Band, $7.50 


Send for complete thama arr ea 


f MOR 








Yow pbuatlable for School Orchestra 


Highlights from "MY FAIR LADY" 


by ALAN JAY LERNER and FREDERICK LOEWE 
Arranged by C. PAUL HERFURTH 


Set A, $4.00 Set B, $6.00 





Set C, $8.00 









Examination Scores available on request 


The Chappell Group 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson 
Inc., Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Building a Rockefeller Center 6 New York 20, N. Y. 
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fund 


raising 


that’s 
fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 


Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package, wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (667% profit 
on cost). There’s ———————— 

no risk. You can’t 
lose. Mail in cou- 
pon today for in- 
formation about 
MASON’S PRO- 
TECTED FUND 
RAISING DRIVES 
and samples. 








eeeeeeeeeeeeeeeeeeeeeeee © 
Mr. EpwarpD STOYE . 
Fund Raising Dept. (Dept.M-266) ¢ 
Mason, Box 549, Mineola, N.Y. 
Gentlemen : Please send me with- ° 
out any obligation, samples and * 
information on your Fund Raising < 
Plan. i 


NAME 





GROUP NAME 


ADDRESS 


eeeeeeeea eee eeeeeeeeee 


CITY STATE 


e a 
ee@eeeeeeeeeeeeeeeeeeeeeee 


Mason, Au & Magenheimer, Mineola, L. I., N. Y. 
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THE GALVESTON CONCERT 
to be available on LP records 


For the fifth consecutive year 
TMEA has arranged with Recorded 
Publications Company to record and 
produce high fidelity records of the 
complete Grand Concert and make 
these available to all participants 
and members. 

Again the complete Band, Orches- 
tra and Choir concert will be in- 
cluded in an album consisting of two 
twelve inch 33-1/3 LP records in 
attractive printed souvenir album. 
Recorded by the professional re- 
cording unit that has recorded over 
400 colleges and schools throughout 
the United States, they bring to the 
concert experience and specially 
developed equipment to capture the 
performance in its full tonal bril- 
liance. 

In addition to providing records of 
true high-fidelity, Recorded Pub- 
lications will handle the entire order 
and distribution. Individuals and 
schools must order during the con- 
vention--Price will be $10.50 per 
album and payment or Purchase Or- 
der may be turned over to the com- 
pany at the Exhibit area, or a depos- 
it of $3.00 may be made and bal- 
ance payable C.O.D. 


THE SEVENTH ANNUAL STAGE 
BAND FESTIVAL 


Scheduled March 7-8, 1958, 
Brownwood 


The Stage Band Festival, launched 
seven years ago by Leonard King, 
attracted more than 2000 High School 
players to Brownwood in the spring 
of 1957. Entry forms for registration 
in the 1958 Festival are tobe mailed 
out soon, according to the General 
chairman, Mr. Leonard King, 409 
Center Avenue, Brownwood, Texas. 


BUCCANEER MUSIC FESTIVAL 


Dates for the annual Buccaneer 
Music Festival in Corpus Christi 
have been set for May 1,2,3, 1958. 
Sponsored jointly by DelMar College 
and the Buccaneer Days commission. 





Make Your 


Purchases From 


Our Advertisers! 
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FORT DODGE, iOWA 
H.S. & JR. COLLEGE BAND 
° 


. an outstanding school band led 


by Mr. Walter E. Lake, Director . . . 


UNIFORMED BY 


Stanbury 


May we show you what 
Stanbury quality uniforms 
can do for YOUR band? 
Write for complete infor- 
és mation to: 


TANBURY & COMPANY! 







Dept. A 720 Delaware, Kansas City 5, Mo. 





’ 





Patronize Our Advertisers 
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pack Rodrigues 
. AND HIS 

LUDWIG TIMBALES 


s 





5\7 Designed by an Expert... 
for drummers who demand the best! 


Here’s timbale perfection that offers 
the true, authentic Latin tone. The new 
Rodriquez model eliminates cumber- 
some double claw hooks to assure the 
maximum fim-shot action. 


Swing out with that Latin beat on 
your set of Ludwig Rodriquez Model 
Timbales...See your Ludwig dealer 
today! 


LUDWIG DRUM CO. 





VWabers EH DL Daum Liat 
” 


MEN vet CHICAGO 47, ILLINOTD 
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EXHIBITORS FOR TMEA 


wy. Inc., Box 741, Northside, Elkhart, Indiana. R.W. Bosse, Frederick 

Wilkins. 

Belwin, Inc., 259 Maple Ave., Rockville Center, New York, Martin Winkler. 
The Big 3 Music Corporation, 799 Seventh Ave., New York 19, New York, 
Edward J. McCauley & Helper. 

Bourne, Inc., 136 W. 52nd Street, New York, New York. Ken Walker. 

C. Bruno & Son, Inc., 1100 Broadway, San Antonio, Texas, Fred Hoey, Sheldon 
Goldberg, Vernon Mayfield. 

Buescher Band Instrument Co., 225 E. Jackson Blvd., Elkhart, Ind., Paul Stuart. 
C-E-Z, Inc., 615 Front St., Toledo 5, Ohio, Ed Foster, Jack Morris, Harold 
and Arthur Wey. 

C.G. Conn Ltd., 1101 E. Beardsley Ave., Elkhart, Indiana. T.J. Gillespie: 
Educational Music Bureau, 30 E. Adams Street, Chicago 3, Ill. Charles G. 
Hoover. 

Carl Fischer, Inc., 56-62 Cooper Square, New York 3, N.Y., Miss Ruth Strong, 
Roy Gottschald. 

Sam Fox Publishing Company, Inc., 1250 Sixth Avenue, New York 20, New 

York. Miss Jo Eden. 

Frank Holton Company, 320 Church Street, Elkhorn, Wisconsin. V.D. Belfield, 
Robert J. Southey. 


Fruhauf Southwest Uniform Company, 312 E. English, wichita, Kansas, L.Fru- 


hauf, Fred Fruhauf. 

The Getzen Company, Inc., 431 E. Geneva St. Elkhorn, wisconsin, Al Empkins. 
Ginn and Company, 1510 Young Street, Dallas 1, Texas. Ben K. Wheeler. 
Fred Gretsch Mfg. Company, 218 S. Wabash Ave. Chicago, II1. Duke Kramer, 
Joe Ravella. 

Grossman Music Corporation, 740 Bolivar Road, Cleveland 15, Ohio. Frank 
Engel, William Gleaton. 

Jen-Co Musical Products (G.C. Jenkins Co.), P.O. Box 168, Decatur, III. 
Mr. & Mrs. Grover C. Jenkins. Z 

G. Leblanc Corporation, Kenosha, wisconsin, Vito Pascucci, Lucien Cailliet, 
Don McCathren, James Weaver. 

Linton Mfg. Company, Inc., 919 N. Nappanee St., Elkhart, Ind., Jack Linton, 
Mrs. Linton. 

Ludwig Drum Company, 1728 N. Damen Ave., Chicago, Ill. 
Wm. F. Ludwig, Jr. 

Lyons Band Instrument Company, 223 West Lake St., Chicago, III. Bob Leach 
Manor Baking Company, P.O. 
Martin Band Instrument Company, Elkhart, Ind. Fred A. Holtz, Jr. 

Martin Freres Woodwinds, 5 Union Square, New York 3, N.Y., Abbott Buege- 
leisen, Paul Stuart. 

Mason Candies, Inc., P.O. Box 549, Mineola, Long Island, N.Y. Norman 
Greer, Irving Hemmle. 

Masterson U. Wenger Music Equipment Company, 118 W. Rose St. Owatonna, 
Minnesota, Rufus Sanders, Wash Masterson, Ed Knox, Will Fisher. 
Maxwell Meyers, Inc., 830 E. Houston St. San Antonio, Texas. Chic Howard, 
Pete Peters, Mike Sherwood. 


F.K. Peppler, 


(Please turn to page 19) 


ox 35005, Dallas 35, Texas. John E. Crews. 





ceeecrereeee 


Music lovers looking forward to 
a concert can be as enthusiastic 
as baseball fans when it comes to 
waiting in line for tickets. Recently 
it was reported that an estimated 
8,000 college students, some of them 
waiting more than 24 hours, jammed 
the streets in Tokyo to buy 2,700 
tickets for a special concert by the 
touring American Symphony of the 
Air. 


ste e eee 





Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 

Sandor, internationally famous Artist-Teacher 

Ununual professional and teacher-training 
opportunities on undergraduate and 


graduate levels. 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 














Yotice.../ 


We Hereby Guarantze 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manwell Meyers, Inc. 


San Antonio 


































PUBLICATIONS OF 
ALL PUBLISHERS 
Save Time and Expense — Send your Order to 






BAND ond CHORUS = 


MUSIC @ METHODS = |, 


and COLLECTIONS, 
Also SHEET MUSIC 
for ALL INSTRUMENTS 


z 


and VOICE 


3} {olo] C7.) V.— éye Leh) [omg oie} 


1005 ELM ST. «+ DALLAS, TEXAS 


January 1958 
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AUSTIN COLLEGE 


Shermar Texas. 


DEPATRMENT OF MUSIC 


SirimngS.....0...«. ee ee Daniel Boda 
BONN. & » keacdows ........Aeting Chairman 
oe “a ik 4c ie aha Bomar Cramer 
Mary Guerrant 
re ivawees ne Ethel Rader 
ee reyes fee R.W. Bedford 
Woodwinds....... co cigs aaa Eleanor Boda 
Organ 
History..... PCC eee TTT, ee Mary Landrum 
Theory 


Orchestra, Band, Opera Work shop, Conducting. 
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experienced craftsmanship 
from piccolo trumpet 
to big bass horn! 


MARTIN BAND INSTRUMENTS 
Piccolo Trumpet Post Horn 
Herald Trumpet Tenor Trombone 
F Trumpet Valve Trombone 
E> Trumpet Bass Trombone 
E>» Cornet French Horn 

D Trumpet Alto Horn 


Trumpet Baritone Horn 


» Cornet Tuba 


Cc 

B> Trumpet Sousaphone 

B 

Fiuegel Horn Recording Bass 


ALSO ALTO, TENOR AND 

BARITONE SAXOPHONES... 
and Indiana brasses and 
saxophones for students. 


THE MARTIN BAND 
INSTRUMENT COMPANY 
Elkhart, Indiana 


OUR FIFTIETH YEAR 





(From page 15) 


Southern California Band and Orchestra 
\ssociation, the Southern California Voca] 
\ssociation, the California Junior College 
Music Association, as well as the West Coast 
1 -prcs.ntatives of the National Interscholastic 
Music Activities Commission, the Colleg: 
Wind annd Percussion Instructors and thy 
Music Industry Council. 

it is with considerable satisfaction we 1 
port that every day brings word which indi 

ties that at the forthcoming meeting in Los 
n jelcs many, many members fiom the Di 
\isions west of the Rockies and from all 
of the Federated State Units will be with 
us. 

Lioiel Room Reservations. Hotel reserva 
tion blanks will be sent sooa to all MEN( 
1acmbers. Additional blanks may be secured 

on ihe MENC headquarters olfice. 

Ex-ubits, as usual, will be under the aus- 
jy -czs of the Music Industry Council, MEN( 
atxiliary. This will be the first time that 
uzany music educators, who will also be at 
icnding their first National Conference meet 
ing, will have an opportunity to see the un- 
wsdal, exposition of music literature, instru 
ments, audiovisual, and many other materials 
vo interest and value to the music education 
tield. The exhibits will be on display in the 
center of the convention headquarters, the 
Biltmore Hotel. Music educators are well ad 
vised to arrange their schedul:s at the open 
ing of the convention to permi: amp‘e iime 
lor seseral visits to the Music Industry Coin 
cil Exposition Center. 

Meetings will be held in the Biltmore 
Itotel, the Statler, the Ph thar:ronic Audi 
torium (directly opposite t:c Biltmore). 
Several night events will be in the Shrine 
\uditorium. 

Some Program Features. Los Angeles Night 
to be presented by the Los Angeles Public 
Schools; Festival Band, Orchestra, and Chorus 
Concert, organized by the Southern Section 
of the California Music Educators Associ 
ation, Southern California Band and Or: 
chestra Association, Southern California Vo- 
cal Association, in cooperation with MEN( 
auxiliary, NIMAC; “Requiem” by Berlioz 
presented by the Bureau of Music, Los An 
geles; Bach Festival; Special Session on Mu 
sic in Film Making, presented by Holloywood 
studios; Special Session on Contemporary 
Music and participation of outstanding con 
icmporary composers; General Session under 
ihe auspices of the College Band Directors 
National Association; Western Division Jun- 
ior College Chorus; Special Concert fo 
Youth, to be presented with the compliments 
of the Los Angeles Philharmonic Orchestra: 
Op:ra Workshop by the University of Cali 
fornia at Los Angeles. 

Outstanding Groups Are On the Program 

n addition to the concerts mentioned in 

he foregoing paragraph, there will be con 
certs given by the Trojan Band, University 


(Please turn to page 20) 
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EXHIBITORS-——continued. 


C. Meisel Music Company, Inc., 2332 Morris Ave, Union, New Jersey, 

J. Kierspel. 

Mills Music, Inc., 411 W. 7th Street, Los Angeles 14, Calif. Val Wahlgren. 
E.R. Moore Company, 932 Dakin Street, Chicago 13, IIl., S.L. Hearne. 

Music Publishers Holding Corporation, 488 Madison Ave. New York 22, N.Y. 
Betty Donaldson. 

F.E. Olds & Sons, Inc., ¢/o Chicago Musical Instrument Co. 7373 N.Cicero 
Ave. Chicago 30, III. Curtis Guckert. 

Uniforms By Ostwald. Inc., 7e Henry St. Staten Island, New York, Ralph Archer. 
Recorded Publications Company, 1558-1570 Pierce Ave. Camden 5, New Jer- 
sey, Edward J. Goodman, Ernest Merker. 

Scherl & Roth, Inc., Cleveland, Ohio, Heinrich Roth, Jim Elkins, Jimmie Hoar. 
H. & A. Selmer, Inc., 1119 N. Main St. clkhart, Ind. Grant Looney, L.A. 


Knowles. 


Shapiro, Bernstein & Company, Inc., 1270 Sixth Ave. New York 20, N. Y. 
Lewis Roth. 
Slingerland Drum Company, 1325 Belden Ave. Chicago 14, III. James Elkins. 
Sol Frank Uniforms, Inc., 205 Losoya St. San Antonio, Texas. Selig Frank, 
Ernest Soble. 
Southern Music Company, 1100 Broadway, San Antonio, Texas. John J. Bell, 
Mes. John J. Bell. 
Stanbury & Company, 720 Delaware St. Kansas City 5, Missouri. 
guany- Bircherd Publishing Company, 1834 Ridge Ave. Evanston Ill. Mildred 
arks. 
H.N. White Company, 5225 Superior Ave. Cleveland 3, Ohio. C.A. Frak, Mrs. 
Cathryn W. Ludwig, A.E. Davidson. 
Whittle Music Company, 1108 Elm Street, Dallas, Texas. Mrs Annette Everett, 
T. O. Perkins. 
- epee Finest Chocolate, Inc., 4824 South Rockwell St. Chicago 32, Ill. Ed 
oster. 
This is a list of names received to date. There will | feel sure be more in 
the February issue. 






Ly 


Ar 
* Cant? - 


Here’s the UNIVERSITY OF 


Write for the colorful Osrwa.p catalog (free) and choose 
from a splendid array of stvles, fabrics, colors and acces- 
sories. A factorv-informed and equipped OsTWALD repre- 
sentative will gladly help vou with selections, measure- 
ments, etc. And when ordering, bear in mind vou can 
depend upon Ostwavp’s famed custom-tailoring technique 
and confirmed delivery arrangements. OstTwaLp prices 
speak for themselves. “Fund Raising” booklet is yours for 
the asking. 


January 1958 









THE SEVENTH ANNUAL STAGE 
BAND FESTIVAL 


SCHEDULED MARCH 7-8, 
BROWNWOOD 


1958, 


The stage Band Festival, launched 
seven years ago by Leonard King, 
attracted more than 2000 High School 
players to Brownwood in the Spring 
of 1957. Entry forms for registratior 
in the 1958 Festival are to be mailed 
out soon, according to the General 
Chairman, Mr. Leonard King, 409 
Center Ave., Brownwood, Texas. 
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Sheet Music .. Records . Instruments 

. complete musical service Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 


@ ass @ 


JR.REED 


Music Company 





Uniforms © Ostwap 


Southwestern Musician—Texas Music Educator 


KGa: 


NortH Carotina Banp—Hersert W. Frep, Director—wearing their OstwaLp uniforms. 


) Uniforn jb 





























(From page 18) t.a an. Men’s Glee Club, Berkeley. Additions Saturday, March 22 at 8:30 am 


uv che roster of performing groups are still Three simultaneous Workshops 























bing made and will be announced later. Conductors of Festival Groups and Speak 
Southern California, Los Angeles; Bun Music in Elementary Workshops ave again ¢,s include Howard Hanson, Director oI 
lingame, California High School String being featured on the 1958 program. The  fastman School of Music, Rochester, Ney 
Orchestra; White Pine County High School voikshops are planned especially for the York; Stanley Chapple, Director, School of 
' Band, Ely, Nevada; Bringham Young Uni ‘room teachers in the City of Los Angeles, Music, University of Washington, Seattk 
vecsitv Band, Provo. Utah \ Cappella Choir, " Los Angeles County and in the other Roger Wagner, Universite of California a 
Klamath Falls, Oregon; Occidental College » nos in Southern California. Outstanding Los Angeles; Charlie Hirt, University of 
(wir, Los Angeles, California; West High ulers in the field of elementary educa- Southern California; Lee Chrisman, Bosto; 
Shoe! Orchestra, Phoenix, Arizona; Junior »1 will be in charge of the Workshops, University, Boston, Massachusetts: Clarenc 
tliegh School Chorus, Artesia, New Mexico: h.ch will also be of considerable interest to Sawhill, University of California; Nicholas 
| \ Cappella Choir, Borger, Texas; University usic specialists, as well as to classroom Furjanick, Long Beach Public Schools, Long 
» New Mexico Dance Band and Choir; High wchiers whose responsibilities include the Beach, California; Carleton Martin, Adul 
ool Band, Golumbus, Georgia; Salem t-aching of music in the elementary schools. Chorus Supervisor, Bureau of Music, Los 
j. nior Symphony, Salem, Oregon; \IbCity .dcninistrators in the Los Angeles area are Angeles; Max Kaplin, Boston Universit, 
! or High School Orchestra; Long Beach ‘articalarly interested in the _ initiative Boston, Massachusetts; Jan Popper, Univer 
wali ornia, the University of Oregon Band which MENC is taking in the organization — city of California at Los Angeles; William ¢ 
}acene, Oregon; Junior High School String » these professional meetings. Hartshorn, Supervisor in Chrage Music Ed 

QO sartet, North Hollywood, California: Ele Workship Schedule ucation, Los Angeles City Schools 
niary Oichestra, Compton California: Friday, March 21 at 3:30 p.m.—Three ul = < > ’ 
Music in American Life Commissions and 

Liiversity of California Symphony Orches simultaneous Workshops. 






Standing Committees are responsible for th 
discusions, demonstrations and clinics which 


will be the core of the professional program 


AN HONEST VIOLIN at Los Angeles. Many of the music organiza 
. SOLD vi AN HONEST PRICE tions appearing in concert will also partici 


QUALITY instruments 


will create enthusiasm and stimulate 
achievement in your string program! 
Certified and registered, famous na 
. . ray , ‘ ‘ Y 7S q Se 
Roth violin, cello and double bass Central Association af College and = Sex 
. , . oaday Schools and the National Associa 
reproductions are moderate in price ia 
; ‘ ‘ t:on of Secondary-School Principals 
. Incomparable in quality! 









groups at meetings directly in charge of the 






Music in American Life Commissions and 
Standing Committees The concert organiza 
t.ons have been chosen with the purpose of 
multiple use in mind, in accordance with 
the Guiding Principles which the MEN( 
has worked out in collaboration with the 












Music Activities Committee of the North 







The Program is for All Music Educators 
See your Roth dealer today! ihen entire program has been planned with 


a maximum of attention to the general and 












special interests of everyone who is engaged 
in music education in the elementary, junio1 
and senior high schools, colleges and uni 
versities. The band, orchestra and choral 














specialists will find their interests provided 
for in the concert performances, as well as 
ia the repertory sessions; clinics and dem 
onstrations; the music educators who are in 
general school administration’ will have 
ample opportunity for participation in ses 
s.ons dealing with these problems; those pai 


ticularly concerned with the important gen- 














cral music program in the schools will be 






ab‘e to attend meetings which include this 
aspect of their responsibilities; particulat 







“ROTH shop adjusted” 


signifies that Roth replicas have been 
carefully checked and hand fitted by 
a master violin maker. Each Roth 
conforms to all MENC specifications 
. your guide to true quality. 


emphasis has been placed in the program on 
music in the junior colleges, because Calli 









fornia leads the country in the number of 
iunior colleges and because the junior college 








movement is growing throughout the United 
States. 






Write for your copy of the String Teacher's 
Manual No. 2 containing valuable string 
information and complete Roth catalog. 


SCHERL & ROTH, INC. « 1729 superior « Cleveland, Ohio 
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SENIOR COLLEGES— 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman. Texas 

Deniel Boda, 11.M., Chairman 
Department of Music 


Baylor University 
Waco, Texas 
Daniel Sternberg, Artist 


Diploma 


Dean, School of Music and 


Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, 
Dexter Riddle, B.M., M.S.M., 


Texas 


Chairman 


Music Department 


East Texas State Teachers 
College 


Commerce, Texas 
James Richards, Ph. D. 


Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 


Brownwood, Texas 
H. Grady Harlan, Ph.D., Mus. D. 
Chairman, Division of Music 


Incarnate Word College 
San Antonio, Texas 


Sister M. Agnesine, B.M., M.M. 


Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 

Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B. M., 

M.A., Mus. D., Director 

Dept. of Music 


McMurry College 

Abilenc, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M.,Ph.D. 
Dean, Schoo} of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph. D. 
Chairman, Music Dept. 





Sacred Heart Dominican 
College 

Houston, Texas 

‘oyd D. Funk, Ph. D. 

Director, Dept. of Music 


Sam Houstcn State College 
Huntsville, Texas 

William Lee. Ph.D. 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A. 
Ph. D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Southwestern Baptist Seminary 


Ft. Worth, Texas 
T. W. (Jack) Dean, Ph.D. 
Acting Dean, Schoo! of Music 


Southwestern University 

Georgetown, Texas 

John D. Richards, BFA, 
MMEd., Dean 

Schoo] of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis. Davis, B.S.,M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 

Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman 

Division of Music 

Texas Southern University 

Houston, Texas 

Nicholas L. Gerren, Ph.D. 

Head, Music Dept. 


Texas Woman’s University 
Denton, Texas 

J.W. Eberly, Ph.D., 
Director Dept. of Music. 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed. D 
Head, Dept of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chmn., Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed. D. 
Chairman, Dept. of Music 


Trinity University 

San Antonio, Texas 
Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 
Austin, Texas 

E. William Doty, B.M.,Ph.D 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wavland Baptist College 

Plainview. Texas 

William E. Stewart, B.M.. 
M.M., Chairman 

Department of Music 

West Texas State College 

Canyon, Texas 

M. J. Newman, M.A. 

Chairman, Dept. of Music 


JUNIOR COLLEGES 
Amarillo College 


Amarillo, Texas 
Lloyd Patten, B.A.,B.M.,M.M. 


Chairman, Music Dept. 
Arlington State College 
Arlington, Texas 


Cothburn O’Neal, M.A., Ph. D., 
Chairman 
Division of Fine Arts 


Blinn Junior College 
Brenham, Texas 
Mrs. J. C. Lauderdale, M.M. 


* Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon M.A 
Chairman, Dept. of Music 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus. D. 
Chairman, Music Dept. 





OFFICERS 


DR. 
DR. 


DR. 
DR 


H. GRADY HARLAN 
J. W. EBERLY 


DONALD W. MORTON 
ORVILLE BORCHERS 


President 
Vice-President 


Secretary 
. Past President 


DIRECTORS 


DR. 
DR. 
DR. 


E. W. DOTY 
JAMES RICHARDS 
ERNO DANIEL 


Director 


Director 
Director 


Del Mar College 

Corpus Christi. Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Kilgore Coliege 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Paris Junior College 
Paris, Texas 

Thomas L. Noblitt, B.A 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M. M 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 


Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, £d.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 

Dona.d W. Morton, M.M., Mus. 
D., Head, Div. Music & Fine 
Arts. 


Temple State College 
Temple, Texas 


Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 
Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 
Wharton County College 
Wharton, Texas 

John R. Hunter, M.A 
Chairman, Dept. of Music 
CONSERVATORIES 
Musical Arts Conservatory 
Amarillo, Texas 

Robert E. Hoffman, M.M 
President, Dept. of Music 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, 

President 


Houston Conservatory 
Mozart Hammond, B.M.Ed 
President 


Houston, Texas 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 


Library of Congress 
Serials Record Division 





By 
Yipee tntmenl 
Yo 





The Most Distinguished 
School Bands 
ln The Nation 


mous textile mills. 


fulfill your 


SOL FRANK UNIFORMS IVC. 


SAN ANTONIO 5, TEXAS 











Now Is Tire Time 

To Plan Your Uniforms 
Samples, prices, all information 
ire yours for the asking. Our ex- 
pert representatives and designers 
will be most happy to assist you, 
no matter what your needs. Call 


or write us today. 
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